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About KYOTOGRAPHIE

KYOTOGRAPHIE, one of the few truly international art events

in Japan, has been held cach spring in the ancicnt city of Kyoto
since 2013. While honoring the city's millennium of history and
ight of
international culture. The exhibits, presented outside a traditional

tradition, we simultancously view Kyato as a Jeadi

gallery format, work in harmony with the spaces in which
they are shown. Some shows feature the work of traditional artisans,
while athers highlight for
E putation grows stranger, with about
706,000 guests to date. KYOTOGRAPHIE 2019, the seventh

edition, featured 15 exhibits in 11 venues, with 14 artists participat

s into the most modern technalogy

y year, the festival's

ing There were many related cvents, illustrating the depth,
breadth and richness of photography from a varicty of angles
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KYOTOGRAPHIE 2021
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KYOTOGRAPHIE 2021
at a glimpse

Dates: 2021.9.18 Sat.-10.17 Sun.

Number of days: 30 (13 days were under the COVID-19 State Of

Emergency in Kyoto Prefecture)
Number of exhibitions: 14

Number of visitors: 145,431 for Exhibitions held indoors

(*This number reflects 4,284 increase on the visitor number vs. 2020) +

Estimated 40,000 for Outside Exhibitions held outdoors

Number of Public & Education Programs: 39

Number of Public Program and Education event guests:
305 in person+5,485 online

Professional Masterclass: 1

Web access between: 2021.9.18 to 2021.10.17
279,566 sessions by 170,337 users

Number of followers of the official Facebook page:

15,894 (303 increase since 19th October, 2020)
Number of followers of the official Instagram account:
19,689 (4,858 increase since 19th October, 2020)
Number of followers of the official Twitter account:

3,078 (783 increase since 19th October, 2020)
Number of subscribers to the YouTube account:

1,210 (391 increase since 19th October, 2020)
Number of catalogues printed: 2,000

Number of festival maps printed: 80,000

Number of posters printed: 11,725



Gender | %51

fREE
No answer
2.4%

Age | SRR

700 E | over 70 101X | 10s
2.2% 1% 2048 | 20s
12.4%

601X | 60s
11.2% 301X | 30s
15.9%

501X | 50s
27.7%

Provenance | 353 HuiR 4 3

H#BHA | In Kyoto City
27.8%

REAA (HAERC)
In Kyoto Prefecture
4.1%

E (FFRERC)
Japanese
domestic
68.1%

a5 HI | Purpose of Visit

Z Ofts | Others
7% 7%

#3 | Sightseeing

MALLFEDIAT
Accompanying
Someone

10%

KYOTOGRAPHIE
76%

KYOTOGRAPHIE % H #9135 [ U 723435 1= X 2 5UHBf W H
Number of Nights Spent in Kyoto

by People Whose Purpose of Visit was KYOTOGRAPHIE

4388k | More than 4 Nights
12%

3i8 | 3 Nights
3%

BY%#Y | Day Trip
55%

2;8 | 2 Nights
14%

138 | 1 Night
16%

KYOTOGRAPHIE# H#IzBi I L1k 35#1- X5
HiBcoxh (M)
Amount Spent in Kyoto by People

Whose Purpose of Visit was KYOTOGRAPHIE (JPY)

¥100,000- | 6%

¥50,000-99,999
1%

¥0-9,999
45%

¥30,000-
49,999
12%

¥10,000-
29,999
26%

SURVEY 2020*

Fvr—t I EH ARG H 503 A

Survey respondents: 503
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> YouTube ™ kyotographie
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Media Coverage

[EP3 | Domestic

(¥4 | Magazine]

%0 %, Bijutsunomado, January Ist

¥4 Soen, January 28th

TS 3 5%, Gekkan Kyoto, February 10th
OZmagazine TRIP, %, Spring, March 6th
Numero TOKYO, March 28th

RICHESSE, July 28th

Pen, August 17th

Harper's Bazaar, August 20th

Numero TOKYO, August 28th

Elle Japon, August 28th

Meets Regional, September 1st

Fujingaho, September 1st

B WAL 2020, Auturm Pia Kansai, September 2nd
£ Socn, September 28th

&Premium, October 20th

HFI5E 12 B%, Gekkan Kyoto, November 10th

[47BY | Newspaper]

79v<=7n7 VA, GRAND MARBLE PRESS 24, February 15th
JCH Y , Kyoto Shimbun, July 22th

AW, Asahi Shimbun, August 30th

JRPGHA R &P =2, JR west Train & Walk, September 1st
B £ TOKK, Hankyu, Scptember 7th

JULH Y, Kyoto Shimbun, September 7th

MM, Yomiuri Shimbun, Scptember 9th

JUEBHW , Kyoto Shimbun, September 15th

7AW, Yomiuri Shimbun, September 17th

JUH Y , Kyoto Shimbun, September 18th

JUH Y , Kyoto Shimbun, September 19th

AWM, Asahi Shimbun, September 19th

JUMAW , Kyoto Shimbun, September 23th

JUH Y , Kyoto Shimbun, September 24th

¥#4)¥¥7 , City Living, September 25th

#RFEWW , Yomiuri Shimbun, Scptember 25th

3BV e~ Z M, Kyoto Living Shimbun, September 26th
LU , Kyoto Shimbun, September 26th

iR LA4A 10 B4, Shimin Shimbun, October 1st
BB B 2020 4F 10 B4, Keihan Line Information, October 1st
JUH Y , Kyoto Shimbun, October 1st

JCAY . Kyoto Shimbun, October 2nd

# AWM , Mainichi Shimbun, October 3rd

%W , Yomiuri Shimbun, October 4th

4 AW, Mainichi Shimbun, October 11th

JCHH W , Kyoto Shimbun, October 13th
AWM , Asahi Shimbun, October 14th
JUMHM . Kyoto Shimbun, October 17th

[92% | Radio]
JWAVE, September 25th

KBS K0, #~ 53!y HiL—D X% 2~ Kouichi Takeuchi report,

September 29th

KBSH(#B, #~ 53! f7}3L— DX %2~ Kouichi Takeuchi report,

September 29th

FM87.0 RADIO MIX KYOTO, Hiromi Kimura report, October 1st
FM3U a -station, MovingFile, October 5th

FMJ(#F a -station, MovingFile, October 6th

FMJ(#F a -station, MovingFile, October 7th

FMJ(#F a -station, MovingFile, October 8th

KBSJ{#8, 26¥ > ! %« ¥}, Sarapin Kyoto, October 12th

vl

NHK, Scptember 14th

NHK, September 28th

KBSH(#5, 36 34, Kirakin, October 9th

[Web]

245 T-# . Bijutsutecho, Novemeber 29th

245 T-#i, Bijutsutecho, December 1st

TIME OUT TOKYO, December 4th

IMA online, February 25th

TIME OUT TOKYO, February 26th

249 T-# . Bijutsutecho, February 29th

Phat Photo, March 30th

Numerojp, April 29th

Numero.jp, April 29th

Lulamag,p, May 14th

WEB éclat, June 10th

245 T-# . Bijutsutecho, June 30th

BB, Karasuma Keizai Shimbun, June 30th
=azaza=2, Karasuma Keizai Shimbun, June 30th
TECHNE Karasuma Keizai Shimbun, June 30th

=X ¥Ab=a—2, Karasuma Keizai Shimbun, June 30th
ADF Webmagazine, June 30th

IMA online, July 2nd

25 T-# . Bijutsutecho, July 5th

Numero.jp, July 6th

L#6Anet, Jalan net, July 9th

JRPGHA 3T H4F, JR West Odekake guide, July 9th
Le6A, Jalan, July 9th

GQJapan.jp, July 9th

Fahion Press, July 13th

JUEBHIFT, Kyotochishin, July 18th

IDN, August 11th

249 T-#4 . Bijutsutecho, August 18th

25ans, August 27th

25ans.jp, August 27th

LEAF, September 1st

Fujingaho.jp, September 1st
HarpersBazaar.com, September 1st
Yahoo news, September 3rd

THE KYOTO, September 1st

THE KYOTO, September 4th

THE KYOTO, September 5th

B b © 4, Hankyu Odekake Information, Sepetember 7th

NikkeiLuxe, September 9th
JDN, September 10th

Numero.jp, September 13th

ElleOnline, September 15th
ginzamag.com, September 16th
Numero.jp, September 17th

Numero.jp, September 17th

244 T-#5 . Bijutsutecho, September 18th
‘THE KYOTO, September 18th

%% online, So-en, September 18th
JUTHILF, Kyotode Asobou, September 18th
CasaBrutus.com September 18th

2495 T-#i, Bijutsutecho, September 19th
24 T-#; . Bijutsutecho, September 19th
LEAE, September 19th

THE KYOTO, September 19th
ZtL3-<, Kotoshirube, September 19th
ZLL3-~<, Kotoshirube, September 19th
Capa Camera web, September 19th
Yahoo news, September 19th
Precious.jp, September 19th
#F54324, Tonakai Fusako blog, September 20th
Vogue.jp, September 20th

Lmaga.jp, September 21th

ARTLOGUE, September 21th

THE KYOTO, September 25th

% w¥ e, Kyotopi, September 25th

=% ¥4+, Excite, September 25th
PenOnline, September 25th

THE KYOTO, September 26th
Numero.jp, September 27th

ZLL3-<, Kotoshirube, September 27th
Numero.jp, September 27th

ZLL3-~<, Kotoshirube, September 28th
GQJapan.jp, September 29th

ZtL3-<, Kotoshirube, October 1st
#JidA . fao L, Okeihan. net, October 1st
THE KYOTO, October 2nd

LINE travel, October 2nd

Artscape Japan, October 2nd

Yahoo news, October 2nd

THE KYOTO, October 3rd

CONFORT WEB, October 3rd

ZLL3-<, Kotoshirube, October 3rd
Vogue.jp, October 5th

Lulamag jp, October 7th

IMA online, October 9th

THE KYOTO, October 9th
THE KYOTO, October 10th
4 7=%, MyFav, October 10th
ANTENNA, October 13th

Art Scape, October 15th

THE KYOTO, October 16th
THE KYOTO, October 17th
THE KYOTO, October 18th

#iE4) | International

[#2& | Magazine]

Le Quotidien de Iart, March 3rd

Polka, Spring

Fish Eye Magazine, April 2nd

Fish Eye Magazine, May 5th

Le Quotidien de l'art, July 6th

Kyoto Journal, August

Fish Eyc Magazine, September 8th

Monocle, September 26th

British Journal of Photography, September 28th
Air France Madame, October

British Journal of Photography, October 21st

[47BY | Newspaper)

The Art Newspaper, July 6th

The Art Newspaper, Scptember 18th
The Guardian, September 21st

Le Monde, October 3rd

Japan Times, October 9th

[rv]

Arte, September 25th

TV5 Monde, Septemebr 26th
TV5 Monde, September 28th

[Web]

Phototrend, April 23th

Art doc, September

Metal magazine, Scptember 1st
Vivre 3 Tokyo, September
MATCHA, September 2nd
Time Out, September 17th
Lense, September 19th

Lense, September 19th
Metropolis, September 25th
Tous les jours curicux, October 1st
Artscape, October 2nd

Tokyo Weekender, October 3rd
Japan Times, October 9th
Kyoto Journal, October 14th
Shift Magazine, October 22nd
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##, So-cn, January 28th

British Journal of Photography, September 28th

British Journal of Photography, October 28th

Fish Eye Magazine, September 8th
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Kyoto Journal, October 14th
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JU#EY ¢ 7§, Kyoto Living Shimbun, September 26th Japan Times (web), October 9th Le Monde, October 2nd The Guardian, September 21st
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24 T-#i, Bijutsutecho, August 18th

4§ T-#, Bijutsutecho, Novemeber 29th

TIME OUT TOKYO, December 4th 2019

TIME OUT TOKYO, February 26th

IMA

KTOTOGRARE 2070

Time Out, October 17th

ZEL3-<, Kotoshirube, September 19th

IMA online, October 9th
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Lmaga, September 21st

LEAF, September 19th

THE KYOTO, September 5th
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